The question this writing aims to address is straightforward: what do photojournalists do? At a glimpse, this seems to be an easy question to answer. Yet, institutional attempt to formally answer this question has only be made recently by Indonesian Photojournalists' Association (Pewarta Foto Indonesia, hereinafter PFI) -a professional organization comprising of more than 800 members in 20 cities in the country. With demands of the ASEAN Economic Community as the backdrop, following the footsteps of fellow journalistic associations such as radio, television and print journalists -they initiated the first-ever process to set up its standard of competence. This was key, as Indonesia witnessed how lack of professionalism in the media has tainted the long-awaited post-New Order freedom of speech with poor quality of journalistic works -epitomized by the way local media reported ethnic and religious conflicts (Soerjoatmodjo, 2010). Safeguarding the media with standard of competence may contribute to the reduction of violence used by various groups against the media and to strengthen journalists' resilience. This resonates in such urgency in photojournalism sectoras most printed media, compared to online media for example, suffer from lack of revenues.
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With demands of the ASEAN Economic
Community as the backdrop, following the footsteps of fellow journalistic associations such as radio, television and print journaliststhey initiated the first-ever process to set up its standard of competence (Soerjoatmodjo, 2016) .
This was key, as Indonesia witnessed how lack of professionalism in the media has tainted the long-awaited post-New Order freedom of speech with poor quality of journalistic worksepitomized by the way local media reported ethnic and religious conflicts (Soerjoatmodjo, 2010) . Safeguarding the media with standard of competence may contribute to the reduction of violence used by various groups against the media and to strengthen journalists' resilience (Soerjoatmodjo, 2011 & Soerjoatmodjo, 2013 .
This resonates in such urgency in photojournalism sectoras most printed media, compared to online media for example, suffer from lack of revenues.
To do so, as advised by Romani and Szkudlarek (2014) , Indonesian photojournalists need to clearly understand who they are, who they are not and, in consequences, who others are and are not. In other words, they need to have a clear idea on their own identitya concept that permeates into the creation of meaning, motivation, commitment, loyalty, logics of action, decision-making, stability, change, leadership, group relations, collaboration and so fort (Gunz & Gunz, 2007) .
It should be declared here that the author herself used to work as a print journalist and is married to a former photojournalist. While familiarity of the subject contributes to increased sensitivity, objectivity is maintained throughout data collection and analysis through the use of research assistants and collaborators.
In the post-Soeharto reformasi (reform) era, Jakarta and numerous key urban settings in Indonesia witnessed how unprecedented press freedom changed the country's social political platform. Various cities then pushed for progress, oftentimes vis-à-vis with violence such as bomb terror (Soerjoatmodjo, 2011) , the media showed an exponential increase in terms of numbers. Unfortunately, this has led media organizations to hire individuals with few or even no qualifications or experience at all to catch up with the public thirst for information.
This brings problems in professional standards, as exemplified most prominently on the case of media reports on Maluku conflict (Soerjoatmodjo, 2010) .
To address this issue, for the first time after 18 years of establishment, Indonesian
Photojournalists' Association (Pewarta Foto Indonesia, hereinafter PFI) as a professional organization comprising of more than 800 photojournalists in 20 cities in the country, assembles its very own standard of competence to leverage its bargaining position in the ASEAN level (Soerjoatmodjo, 2016) .
This speaks volume in the moment when photojournalism is considered as suffering from the lack of venue due to the decline of revenues for newspapers and magazines as its main source of fundingwhich is paradoxical in a world of hundreds of television channels, thousands of magazines and the online world. 2011) . It is a psychological construct involved considering not only the close and immediate drivers of this identity but also the influences of other stakeholders or audiences in their interaction with broader settings (Brouard, et. al. 2016) . It represents a projection of oneself in the future in the career path (Durban 1991 & 1992 in CohenScali, 2003 . Regardless of the centrality of this construct, Pratt, Rockmann and Kaufmann (2006) (Brouard et. al., 2016 , Rodgers & Scott, 2008 .
OBJECTIVES OF RESEARCH
Semi-structured interviews as strategy for inquiry on 11 experts, purposively sampled by PFI, to represent its organizational diversity.
Interviews and transcriptions from the collected data are done with the help of research assistants and conducted from April to May 2017.
Interpretative phenomenological analysis is used as approach in data analysisas it navigates the complexities and contradictions of a particular experience of a particular person, offering a rich account (Oakland, MacDonald & Flowers, 2013) . In June 2017, a focus group discussion with the abovementioned experts is conducted as a means for triangulation to eliminate bias by attempting convergence among different source of information to reflect multiple ways of establishing reality (Golafshani, 2003) . This forum allows verification and clarification which later enables insights to be further used in the layers of analysis. 
Dilemma 1: Subjectivity-Objectivity
As photojournalism dictates objectivity to preserve the neutrality of the press, photojournalists often use their subjectivity in opting angle, point of view, types of lenses and other photography techniques as well as photo editing.
Dilemma 2: Object-Subject
As photojournalism aims to portray reality for the audience so they can conclude their own opinions, photojournalists capture people and events in their own narrative, allowing their voices to thrust into the discourse and be taken into account into the process of meaning making.
Dilemma 3: Risk-Safety
Quoting the late Robert Capa 
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